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WHEN A CLAY TURNS TO A NARRATIVE OF RESISTANCE
AND IDENTITY
The first moment I entered Jackie's studio, I saw many scenes created in miniature
clay sculptures in super-accurate detail, as well as many different elements of female
and animal figures all related to Palestinian heritage and culture, based on
photographs Jackie made in the past. In her camera and her imagination, they form a
piece of living evidence of their work and their daily lives.
These sculptural scenes immediately brought me back to my childhood memories of
my village. Especially of my aunt Khazna, who was born in Jaffa and who, like many
Palestinian families, was expelled from her home when she was ten years old in 1948.
In my memory, her image is scratched into two powerful scenes: her cigarette and the
legendary Singer sewing machine. On the other hand, the Taboon bread oven brings
me back to the smells of smoke that evaporated in the air and over the entire village
sky.
It is not an act of nostalgia. Instead, it transcends the present with the past. It is a
testimony to the continuity of the event documented from the scene. It is the best
testament to the active Palestinian woman's place in traditional Palestinian society as
most of the production and family support tasks fall primarily on the shoulders of
women.
In a somewhat exceptional case, Jackie chose the scene of the Palestinian refugee
camps. She decided to depict the daily lives of Palestinian refugees of Bedouin origin,
who were displaced alongside the residents of Palestinian cities and villages.
Raja Shehadeh depicted the reality of the Bedouin's "Jahalin" Displaced Tribe's life in
his book "Palestine Picnics, Notes on a Vanishing Scene:
"The Bedouin were from the Jahalin tribe. They originally made their home in the
Negev, where they lived their nomadic lives in tents, raising their goats and
pushed them out and they re-established themselves at the edge of the wilderness,
just by Jerusalem, on land belonging to the Arab tribe of Abu Dees. They continued
living in their tents, moving eastward in Winter to a warmer region, where they stayed
until early spring, leaving only after their goats had given birth and the young had
grown big enough to move on. But when in 1976 a handful of Israeli settlers founded
the new settlement of Maaleh Adumin, the Jahalin had to be evicted again. They put
up a protracted struggle to hold on to the land where they had been living for over two
decades. The case went to the Israeli High Court, which, as usual, after taking its time,
produced an impressive, long, carefully drafted decision that favoured the state." (i)
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occasionally occupying themselves with seasonal agriculture. In 1950 the Israeli army

The precise visual transmission of the situation in which the hands of a foreigner
depicted this reality may be part of the Orientalist vision which tends to define the
Eastern reality, as the Western eye desires. But in the case of Jackie, who stood by
the Palestinian people in more than one situation, and most notably supported the
people of Sabra and Shatila camps after the massacre in 1982 at the hands of
Lebanese militias with the collaboration of the Israeli army.
Jackie sees things from her gender perspective with a feminist depth, who sees a
strong and solid woman in the Palestinian woman, just as Yasser Arafat told her at
the time, "You, Jackie, are strong and solid, just like the Palestinian women." You see
in the Palestinian women, they are the primary mover in the heart and soul of
Palestinian society, especially the camp residents who tried to transfer their lifestyle
in rural villages or Bedouin farms to the camp environment, to create a bustling scene
and a push for life.
Jackie has succeeded in documenting specific details of places, people, and their
surroundings. This documentation reminds me perfectly of Greek art and sculpture,
honoring their kings and rulers in their time. It is very much related to the scenery
spotted by Jackie trying to keep the people who have been displaced and living under
occupation for the past 75 years. People show heroism in their infinite resistance. On
the other hand, I cannot deny or ignore the permeation of Edward Said's vision about
exile and resistance in Jackie's work “Liberation as an intellectual mission, born in the
resistance and opposition to the confinements and ravages of imperialism, has now
shifted from the settled, established, and domesticated dynamics of culture to its
unhoused, decentred, and exilic energies, energies whose incarnation today is the
migrant, and whose conciousness is that of the intellectual and artist in exile, the
political figure between domains, between forms, between homes, and between
languages. From this perspective then all things are indeed counter, original, spare,
strange. From this perspective also, one can see 'the complete consort dancing
together' contrapuntally.”(ii)

Books 2007), p. 149.
(ii) Edward W. Said, Culture and Imperialism (London: Chatto & Windus, 1993): 403.
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(i) Raja Shehadeh, Palestinian Walks, Notes on a Vanishing Landscape. (London: Profile

Manal Mahamid is a multi-disciplinary Palestinian artist, who has been based in
Ireland since 2020. She was born in 1976, in Mu’awiya, a Palestinian village, one of
Umm El-Fahem’s town villages.
She has been researching Palestinian identity as part of her practice with an
emphasis on the compound relationship of the Palestinians with their natural
surroundings, using the Palestinian gazelle as a visual metaphor for the complex
relationship experienced by the Palestinians in 1948.
Manal has been commissioned by The Dock to make a work in response to the Jackie
McKenna installation.
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