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The Kite Ballet is on display at The Dock 
between 20 June — 22 August 2026.



Thaís Muniz, The Kite Ballet, 2024.
Photo by Antonello Veneri.



Introduction

The Kite Ballet by Thaís Muniz is a multidisciplinary 
series comprising the eponymous film, alongside 
textiles, photography, and sculpture. The work 
reflects on the relationship between territoriality and 
community, while advocating for play in adulthood 
as a revolutionary act.

Abaeté, an enchanted bioregion of Afro-Indigenous 
resistance in Salvador, Bahia, Brazil, faces growing 
threats from economic agents in the real estate and 
greenwashing markets. Its protected areas are under 
siege by religious and legislative initiatives seeking to 
reduce them.

Traditional communities have been systematically 
displaced from the forests and coastal edges, 
while so-called “protected” areas face increasing 
allowance for invasions. For years, communal 
mobilisations have fought to safeguard this land.

The Kite Ballet intertwines poetic and mythical 
elements with these political, historical, and symbolic 
themes. The film portrays a group of local kite 
runners in their weekly communal ritual, highlighting 
the threat of private development and ecological 
displacement from a sacred territory, where joy and 
spiritual practices have thrived for centuries.



The following text is a transcript of the narration 
from the film The Kite Ballet, 2024 by Thaís Muniz.
A glossary of special terms can be found at the back 
of the booklet.

The film advocates for play and negotiation with 
nature as revolutionary acts, amplifying the voices
of local activists.

Hail to the kite runners and sandboarders who 
gather weekly to enjoy the dunes.

Hail to the Fórum Permanente de Itapuã, the Xirês 
Patrimoniais, and the Em Defesa do Abaité project.

Hail Nativo and the Nativo de Itapuã NGO.

Hail to Mãe Gilda and all the terreiros rooted in this 
region.

Long live Pôr do Sol da Literatura, Nosso Quilombo, 
and every resistance manifestation that thrives 
there.

Abaeté resist.















Events

Saturday 20 June, 2—4pm:  Opening Reception 
with local bites and music by DJ Ortega. Admission 
is free, no booking required.

Saturday 4 July, 12—1pm: Thaís Muniz in 
conversation with Maeve Connolly. Admission is free, 
booking is required.

Saturday 11 July, 2—5pm: Kite-making workshop 
with Thaís Muniz and Lucas Paranhos. Admission is 
€10, booking is required.

For tours and access queries, please contact 
Curator Erika Mei Chua Holum at
erika.holum@leitrimcoco.ie.

For press queries, please contact
Communications Officer Aaron Dobson at



Glossary

Restinga is a distinctive coastal forest ecosystem 
found along the Atlantic coast of Brazil.

Growing on sandy, acidic, and nutrient-poor soils, 
these forests are characterised by medium-sized 
trees and shrubs specially adapted to thrive in dry,
nutrient-scarce environments.

Tempo is a deity worshipped in Afro-Brazilian 
spiritual traditions, including Candomblé and Ifá.

Known as Iroko in West African Yoruba tradition 
and Kitembo among the Bakongo people of Central 
Africa, Tempo is the guardian of time, silence, and 
nature. His sacred energy inhabits eternity and 
transition, reflecting the mystery that surrounds
this Orixá.

In Brazilian Portuguese, the word tempo means both 
‘time’ and ‘weather,’ reflecting Tempo’s dual nature 
as a deity connected to both the passing of time 
and atmospheric forces.

En haut is a French term used in classical ballet 
meaning ‘high,’ used to describe a position held at 
a high level, most commonly referring to the arms 
raised overhead. It is most frequently used in the 
expression fifth en haut, indicating the arms in a
high fifth position above the head.



Monte Santo (Portuguese: ‘Holy Mountain’) is a 
name proposed in 2021 to rename the Dunas da 
Lagoa do Abaeté, a sacred site of Afro-Indigenous 
traditions in Salvador, Bahia.

The renaming proposal, driven by evangelical 
Christian interests, was widely opposed by multiple 
communities and civil society organisations.
The name Abaeté derives from the Tupi language 
(abá = person/people + eté = true/real), meaning 
‘true people’ or ‘people of worth’. The proposal was 
withdrawn following public protest.

Nativo de Itapuã is a grassroots non-governmental 
organisation founded on 12 December 1988 by 
environmental activist Antônio Conceição Reis 
(known as Nativo) in Itapuã, Salvador, Bahia, with the 
mission of preserving and protecting the Lagoa do 
Abaeté. Nativo was brutally assassinated in 2007 
after nearly two decades of activism.
His murder was never officially resolved and 
shocked the city of Salvador, gaining national and 
international media attention. The case continues 
to have a traumatic impact on the local community, 
having silenced much of the environmental 
resistance in the area.

Mãe Gilda de Ogum (1935–2000), was a 
Candomblé priestess (ialorixá), community leader, 
and founder of Ilê Axé Abassá de Ogum, a terreiro 
de Candomblé located around the Lagoa do Abaeté 
area in Itapuã, Salvador, Bahia.



Through her political activism and social work, she 
became a symbol of the fight against religious 
intolerance after suffering a series of attacks that 
preceded her death on 21 January 2000.

In recognition of her struggle, the Brazilian Federal 
Government officially declared the date of her 
passing as the National Day to Combat Religious 
Intolerance.

Maria Bernadete Pacífico (1951 – 2023), known as 
Mãe Bernadete, was a Brazilian ialorixá (Candomblé 
priestess), community activist, and leader of the 
Pitanga dos Palmares quilombo in
Simões Filho, Bahia.

A prominent defender of Afro-Brazilian ancestral 
territories, she served as the coordinator of the 
National Coordination of Articulation of Black Rural 
Quilombola Communities (CONAQ) and the former 
Secretary for Racial Equality of Simões Filho.

Following the unsolved murder of her son Binho 
do Quilombo in 2017, she faced continuous death 
threats and was placed under Brazil’s Human Rights 
Defenders Protection Program.

On 17 August 2023, she was assassinated in her 
home by two armed men, an event that sparked 
international outrage and highlighted the severe 
ongoing violence against quilombola land
defenders in Brazil.



Credits

The Kite Ballet
A film by Thaís Muniz

Featuring the Kite Runners
Bruno Hilário, Eduardo Nogueira, Igor Picolé,
Jean Santana, Jonas Muzenza, Larissa Ferreira, 
Natalie Rosa, Vitória Jesus

Executive Production Thaís Muniz

Production Thaís Muniz and Clara Domingas

Director of Photography Arivaldo Publio

Camera & Production Support Ser Tão Filmes

Film Editing Rafael Ramos

Photography Antonello Veneri

Sound Design Mick Donohoe

Voice Osaro Azams (EN) / Jamile Cazumbá (PT)

Music Mick Donohoe, Chico Feitosa (Berimbaus),
Dan Walsh (Flutes)

Art Direction Thaís Muniz

Costume Design Thaís Muniz and Sista Katia



Biography

Thaís Muniz’s ongoing research, New Atlantic 
Triangulations (2022-), explores displacement, 
mental health, and joy through embodied 
cosmovisions and mythologies shaped by her
mixed identity as a Brazilian woman of Yoruba
and Bakongo heritage, with Irish citizenship. 

Muniz’s work has been presented at the Irish 
Museum of Modern Art, the Royal Hibernian 
Academy in Dublin, and the Fowler Museum
at UCLA, Los Angeles.

Her first solo show, Rites of Care, Curse and 
Comfort, took place at Sirius Arts Centre in 2024
in Ireland. Muniz earned an MA in Art + Research 
Collaboration from Dún Laoghaire Institute of Art, 
Design and Technology, in Dublin, Ireland.

In 2025, Thaís received two Visual Arts Awards
from the Royal Dublin Society: the RDS Mason
Hayes & Curran LLP Centre Culturel Irlandais 
Residency and the R. C. Lewis-Crosby Award
for her film The Kite Ballet.
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